2020

“lon Mincu” University of Architecture and Urban Planning in Bucharest

The Faculty of Architecture




2020 Best Diploma Projects

Descrierea CIP a Bibliotecii Nationale a Romaniei

2020 Best Diploma Projects / ed.: conferentiar dr. arh. Andra
Panait- Bucuresti : Editura Universitara ,lon Mincu”, 2020.

ISBN
[. Panait, Andra (ed.)
72

Graphic design: Andra Panait

© 2020 “lon Mincu” Publishing House Bucharest

Contents

11

13

15

17

19

21

23

25

One City's Architecure Archive, Bucharest, Romania
Roberta Frumuselu | Tutor: lulia Stanciu

Hotel at Capidava
Pirvu Valentin | Tutor: Veronica Zybaczynski

The market
Gogolan Georgiana Alexandra | Tutors: Melania Dulamea, Alex Calin

Extension of the DTS Archaeological Museum. Overlaping Historical Layers
Brebu Agnana Alexandra | Turors: lulius Cristea, Anca Pasarin

Fort 13 Jilava. Political Repression Museum and Research Center
Vilsan Daria | Tutor: Andra Panait

Archaeological Museum & Traditional Workshops. On the site of the ruin
of the Cistercian Abbey o Cartita, Sibiu

Cantoni Nicholas | Tutors: Petru Mortu, Kazmér Kovacs

Cultural Centre, 4 Aleea Sanzienelor
Duca Damian Cristian| Tutor: Radu Teaca

Refunctionalization and Extension of the Former Sanatorium for Border
Guards, Herculane Bath

Georgescu Sofia Cristina | Tutors: Cristina Constantin & Cosmin
Pavel, ing. Adrian lordachescu

Lacustrine Resort. The Danube at Corabia

Marinescu Alina-Alexandra | Tutors: Cristina Constantin & Cosmin
Pavel, ing. Madalin Coman

27

29

31

33

35

37

39

41

43

The Room of Requierment. Agora and Academic Hub - Calea Victoriei 88

Subtirica Andrei Florin | Tutors: Cristina Constantin & Cosmin Pavel,
ing. Dragos Marcu

Memorial for the Jews of Bucovina. Siret Checkpoint

Shiera Sabina Paula | Tutors: Cristina Constantin & Cosmin Pavel,
ing. Madalin Coman

Museum of Comunism
Tiganica Teodora | Tutor: Vladimir Vinea

Antiquarium at Villa Adriana
Neagu Liviu Teodor | Tutors: Cristina Constantin & Cosmin Pavel

The Fortress beyond the Line of Defence

Necula Diana-Mihaela | Tutors: Cristina Constantin & Cosmin Pavel,
ing. Dragos Marcu

Between two worlds. Monastic ensamble Sinca Veche, Brasov
Zanfir loana | Tutor: Haytham Zeki

Earth Place. A global Scenario on Dorobanti Street
Popescu Silviu | Tutors: Dan Dinoiu, Dorin Stefan

A Place of Regeneration
Popescu Garlan Cristina Antonela | Tutor: Dan Serban

Recovery and Balneologu center - Slanic Moldova
Taruca Claudia-Maria | Tutor: Lorin Nicolae



Sesiuneainternationala de diplome a UAUIM - lulie 2020

Sesiunea internationala de diplome a UAUIM a reprezentat dintot-
deauna unul dintre cele mai importante evenimente ale Universi-
tatii noastre. Profesori ai marilor scoli de arhitectura din intreaga
lume si arhitecti apreciati pe plan international, au acceptat ca si
in acest an, In pofida masurilor restrictive legate de criza provo-
cata de pandemia cu Covid 19, sa faca parte din juriile de notare a
diplomelor studentilor nostri. Chiar daca desfasurate in intregime
in spatiul virtual, lucrarile acestei sesiuni de diplome UAUIM au
confirmat, inca o data, capacitatea absolventilor nostri de a face
pasul de la a fi student la a fi arhitect si au reconfirmat binemeri-
tatul loc pe care Universitatea noastra 1l ocupa intre scolile de ar-
hitectura recunoscute pe plan international.

In urma deciziei membrilor juriilor internationale de diploma, la finalul
unei riguroase si dificile selectii, dat fiind numarul mare de proiecte
valoroase, cel mai bun proiect de diploma al acestei sesiuniii apartinei
fostei noastre studente, azi deja arhitect, Roberta lulia FRUMUSELU,
titlul proiectului fiind Arhiva de arhitectura a orasului Bucuresti.

UAUIM International Diploma Session - July 2020

The international diploma session of UAUIM has always been one
of the most important events of our University. Professors com-
ing from major architecture schools around the world and inter-
nationally acclaimed architects have agreed once more, despite
restrictive measures related to the crisis caused by the pandemic
with Covid 19, to be part of the juries for grading our students’
diploma projects. Even if carried out entirely in the virtual space,
the works of this UAUIM diploma session confirmed, once again,
the ability of our graduates to take the step from being a student
to being an architect and reconfirmed the well-deserved place
that our University occupies between internationally recognized

schools of architecture.

Following the decision of the members of the international diplo-
ma juries, at the end of a rigorous and difficult selection, given the
large number of valuable projects, the best diploma project of this
session belongs to our former student, today already an architect,
Roberta lulia FRUMUSELU, project title being One City's Architec-
ture Archive, Bucharest.



One City's Architecure Archive, Bucharest, Romania

Roberta Frumuselu | Tutor: lulia Stanciu
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Best Diploma Project

Falatul Ministerului Lucririlor Publice
este constriti intre ani 1906-1910, in st
tradifional, neorminesc dupd  planurile
arhitectului Petre Antonescy, pe terenul viran
situat vizavi de Geddina Cigmigiului, numit
"Maidanul lui Duca’. Constructia a fost realizatd
de Elie Rachy, care a ficut fundatia cu un radier
general din beton amat de 1m grosime 4 a
realizat plansee de beton amat.

The palace of the Ministry of Public Works
s buit between 19061910, in 3 traditional
neg-flomanian style, acconding to the plans of
the anchitect Petre Antonescw, on the vacant
land located on the opposite side of Cismigiu
Garden, called“Duca’s Maidan”. The construction
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1852 1927 ra 2 :
Cese poate observa din planul Bormoczyn surt traseud Odatd cu sistematizarea Dimbovitei 5 trasarea Se construiese Ministend de Luadi Publics, ¢t ¢ Sa traseazs . g Anghel Saigny care imparte insul: S ipscani este prehungita. Souarul rezultat riméng Se constuieste staia e alimentare. automobile. Dupd cutremur podul Mihai-Vods devine nesigur g Dupd marile demaliri podul Mihaiods dispare.
sinuos al Ddmbovite, cit gi tesutil cu case pe pamdnt bulevardulsi £V Elisabeta, insula studiatd este Cazarma de Pompier. studiatd. Apare ceea ce stim astizi ca Inspectoraty libet pentru citulatie Scuanul riméne destinat autovehiculeloe. este inchis. Circulatia tramvaiudui nu poate fi deviats, Parcul din B2 LGPR  devine Memoriakil was made by Hie Rady, .who made the
i gradini. Mentionam exstenta steizi MibalVods. atitd pent b e X General al Politiei Romane. Strada Lipscani nu este Lipscani Street is extended. The resulting square N _ astiel ca se construieste un pod provizori. Holocaustului. O serie de copacismng mwamn acest fwrdar]om :n: amm!nﬂfu'{;: concrete
e " . . : prefungith pdnd pe Splai iar acel loc este construit. remains free for circulation. The:car fugl tation i being built. The squate remaing ma—— e proces. Scuarul deying pasase. sereed Tm thick a reinforced concrete
What can by W winding With the systematization of Dimbovita and the E-V The Minkstry of Public Works and the Fire Station are intended for vehiches. After , the Mih: b 2 2 s floces.
{Dimbovia, s wel s the fabric with houses on th tracig o Eisabeta Boulevard, the studied st s ready i unsafe and i dlosed. Tram trafic cannct be diverted, 50 Attt bl oSG, 1 Al foe g :
SRl ; H P for the construction of Bucharest Gty Hall, Eng. Anghel Saligny street that divides the studied site 3 temporary biidge is being bult disappears. The park in front of the | G PR becames the e
9 iRl is drawn, What we know today as the General g Holocaust Memorial. A number of trees are cut dawn in = Ef‘:\" ]
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Palatul Yama Postel a fost construit intre
anii 1914 - 1936, dupd planurile aribectubi
Statie Ciortan, aviind stil arhitectonic specific
necrominesc.  In trecut aici 3 functionat
e ﬁ ﬂ_—' Ministerul de Ineme, i astaz este sediul
Trnc T ol T T ¥ Inspectoratubui General al Politiel Roméne.
P o \ . L -ﬁ = e - il | Vama Postel Palace was built between
.!:L‘IIH:[}KLT}: s | - A 5 4 . = ) - 1914 and 1926, according to the plans of the
ST11% 15;”:‘"’1 i rd J Al . : % T architect Statie Clortan, with a specific
E B Hi b\ A # nec-Romarian aechitectural style. In the past,
B = A omian the Ministry of Interior functioned here, and
= | today it s the headquarters of the Genera
Inspectarate of the Ramanian Police.
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Memorialul Holocaustulul este o constructie
recentd, ridicati in 2006 de sculptorul Pater
Jacobi. Pe amprenta fostuli parc din fafa
Palatudi Vamei Pogtei au fost tiati 32 de arbosi
grodi pentru a 52 onora memoda victimelor
holocaustuld 4 a se construl un loc pentru
COMEMOR a0est eveniment

The Holocaust Memorial i a recent
construction, enected in 2006 by sculptor Peter
Jacohi. On the footprint of the former park in
froit of the Post Customs Palace, 32 thick trees
were 1t down o honor the memory of the
wictims of the Holocaust and to build a place to
| commemorate this event.
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o Hotel at Capidava

Pirvu Valentin | Tutor: Veronica Zybaczynski
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The market

Gogolan Georgiana Alexandra | Tutors: Melania Dulamea, Alex Calin
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A place in old Bangkok. A community based on commerce and Al | ,5‘ o+ o
trade near the river. A way of life and an atraction for I | |
every foreign visitor. And a project that aimes to put all | | | |
the pieces togheter: The Market in Tha Tien. 1 | E J : | - :
- ; 0l
Un loc istoric in Bangkok. O comunitate care traieste din | ] 1 ‘f ‘lL 0

comertul in vecintatatea raului. Un mod de viata si o
atractie pentru fiecare vizitater strain. 5i wn proiect
care isi propune sa puna ftoate aceste piese impreuna:

Piata din Tha Tien.
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Georgiana Alexandra Gogolan

Indrumatori | Tutors: conf.dr.arh.Melania Dulamea | sef de lucrari dr.arh. Alexandru Calin




o Extension of the DTS Archaeological Museum. Overlaping Historical Layers

Brebu Agnana Alexandra | Turors: lulius Cristea, Anca Pasarin

EXTINDERE MUZEUL ARKEOLOGIC OR-TR-SEVERIN
INTREPATRUNDERE  STRATURI ISTORICE

EXTENSION OF THE DTS ARCHAEOLOGICAL MUSEUM — = 5 — — o — —y e T T
OVERLAPFING HISTORICAL LAYERS N e\ e | e fm— EXTINDERE MUZEUL ARHEOLOGIC DR-TR-SEVERIN
. : il L - - - o R ey 1 Aun T TNTREPATRUNDERE STRATURI ISTORICE

EXTENSION OF THE DTS ARCHAEOLOGICAL MUSEUM

OVERLAPPING HISTORICAL LAYERS
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stud. Agnana-Alexandra Brebu
Confdr.arh. lulius Cristea,
Asist.dr.arh.Anca Pasarin

stud. Agnana-Alexandra Brebu
Confdr.arh. lulius Cristea,
Asist.dr.arh.Anca Pasarin
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Vilsan Daria | Tutor: Andra Panait

Fort 13 Jilava. Political Repression Museum and Research Center

Promotion 2019 - 2020
Aittor - studarh. Vilsan Daria
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Autor : stud.arh. Vilsan Daria

Coordonator : conf.dr.arh. Panait Andra
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1. ACCES PRINCIPAL
/ the main access;




MODEL OF THE OLD VILLAGE ( SCALE 1: 5000) WITH THE POSITIONING OF THE PROJECT SITE. ‘
WE CAN OBSERVE THE BASIC PRINT OF THE MONASTERY AND OF THE RESTORATION SCHOOL |
PROPOSED IN THE PROJECT
7. [t et
e
X 1.-‘1 !

or

THE VICINITY OF THE SITE ( SCALE 1: 1000). WE CAN VISUALIZE THERELATIONS BETWEEN THE
INSERTION AND THE ABBEYANDALSO WITH THE SURROUNDING HOUSES

IN THE LAST 3D MODEL ( SCALE 1:500) THE VICINITY OF THE SITE IS VERY CLEAR NOT
ONLY AS VOLUME RELATIONS BUT ALSO AS ORIENTATION WITH THE SITE. THE VOLUMES OF
THE ABBEY AND THE NEW RESTORATION SCHOOL ARE VERRY CLEAR AND ALSO STRONG
DEFINED. THE ABBEY AND THE SCHOOL WITH HER WORKSHOPS ARE MAKING A CARTESIAN
COMPOSITION THAT INDIVIDUALIZE THEIR PRESENCE.

IN FACT, WITHOUT THE SCHOOL THE ABBEY WOULD NOT HAVE ANOTHER SIMILAR ORIENTED
VOLUME WITHOUT WHICH COILD NOT HAVE MADE A TOPOLOGIC COMPOSITION. IN ORDER
TO HAVE A COMPOSITION THE SCHOOL IS THE ONLY VOLUME THAT TAKES OVER THE WAY
OF FUNCTIONING AND BE ORGANISED AS AN OCCIDENTAL MONASTERY

THE GENERAL SITUATION PLAN SHOW AS IN ADDITION THE DETAILED RELATION WITH
THE NATURE ( THE RIVERS, THE LAKES AND THE WOOD BEHIND THE ABBEY.

Archaeological Museum & Traditional Workshops. On the site of the ruin of the Cistercian Abbey o Cartita, Sibiu

Cantoni Nicholas | Tutors: Petru Mortu, Kazmér Kovacs




Cultural Centre, 4 Aleea Sanzienelor

Duca Damian Cristian| Tutor: Radu Teaca
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CENTRU CULTURAL | ALEEA SANZIENELOR 4

Intentia principald a proiectului a fost de a revitaliza un spatiu disfunctional din Brasov. Acesta poate fi considerat un spatiu cu
probleme deoarece reprezintd un gol neutilizat in mijlocul unei insule care este construitd de jur imprejur. Propunerea mea a
apdrut din dorinta de a reintegra acest spatiu in viata oamenilor, redeschizandu-| citre acestia, situl recdpatandu-si asadar o
parte din importanta pe care o insufla altddata. Functiunea propusa este aceea ce centrul cultural artistic pentru insula urbana.

The main intention of the project was to revitalize a dysfunctional space in Brasov. It may be considered a problem area because
it practically is an unused gap in the middle of an island, built all around. My proposal arose from the desire to reintegrate this

space into people's lives, reopening it to them, as the site regains some of the importance it once instilled. The proposed function
is an artistic cultural center for the urban island.

Student DUCA-DAMIAN Cristian indrumétor Prof. Dr. Arh. TEACA Radu



Refunctionalization and Extension of the Former Sanatorium for Border Guards, Herculane Bath

Georgescu Sofia Cristina | Tutors: Cristina Constantin & Cosmin Pavel, ing. Adrian lordachescu

Planul etajului porticului si al cladirii istorice « Plan of portico and historical budlding hotel upper level ; : )
Grédlna Contllraté de pl‘opunere are I'Ollll &e a continua SCenogrﬂ‘,Ela llI‘l)aIl«“:’l -

succesiunea lumind-umbra a oragului - prin intermesiul porticului. De
asemenea ea 'inséig;i_devine un spatiu de terapie - prin promenada, mirosurile

g.i aspectul\plantelor, prin apé - terapia apei (ochiuri de apé, ploaie, starea de

——— e . .
agregare 1n funcpe de anotunp).
; Se folose§te de clima complexﬁ a ora§ului §i aduce fmpreuna plante
{ A\ 1 .
w\«m&"‘ | PIATETA mediteraneene cu plante perene.

o W MALL SQUARE @ Cazare hotel/

ﬁ- Hotel accommodation 323 m?
@ Circulatie horel/
Hotel circulation areal 71 m? N
Oficiu/
Office room 30 m*
Veranda de ceai/
Tea veranda 60 m*
® Portic/
Portice 187 m?

e U““""W\ Contureaza locuri pentru aduniri, dar s locuri intime
: .
C,t:?‘““ an & :

The garden drawn throwgh the proposal bad the purpose of continuing the wrban
acenography - the light-shadow succession of the city - through the portico. It also
becomeds a space for therapy - through the promenade, the scent and the vioual beauty of

plants, thr oug/9 water - water therapy (water boles, rauz, the dtate of aggregation

depending on the season )
It makes we of the complex: climate of the city and bringos together Mediterranean
plants with perennial plants.

In gathers places for meetings, but also intimate places.
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Biile Herculane si filigran contrastant cu
- SEAy.com

monumentalitatea eladirilor

Modalitati de articulare W
‘ O : THE PORTICO - a defining clement for Bile
I

Articulations , i
Herculane and contrasting filigree with building
manimentality

terase

- joint apecific b the arca

\

sursd/ woree: Francis D. K. Ching, Architecture
Form, Space And Order 3rd Edition

REFUNCTIONALIZAREA $I EXTINDEREA FOSTULUI SANATORIU AL GRANICERILOR BAILE HERCULANE. Centru de tratament minte=trup si cazare/ REFUNCTIONALIZATION AND EXTENSION OF THE FORMER SANATORIUM FOR BORDER GUARDS, HERCULANE BATHS Center for body-mind treatment and accommodation
Stud. arh. Georgescu Sofia-Cristina \
4 Tndru;nc’tton Sef. lucr. dr. arh. Cristina Constantin, Sef. lucr. dr. arh. Cosmin Pavel, Conf.dring. Adrian Iordachescu

sursd: arhiva personald snrce: personal arcliive

sursi: arhiva personali! sourve: personal archive
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The Danube at Corab

Marinescu Alina-Alexandra | Tutors: Cristina Constantin & Cosmin Pavel, ing. Madalin Coman

Resort

Lacustrine
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the secondary facade of the main
find the

i between

The Gallery- Supporiting
building in emphasizin
galleries, and open portico renders the o
itself and house Boerescu. It aims to provide a flexibile
space for different events, such as art galleries, small con

the Atheneum axiality

certs, roaftap cockiails or vernissages

House Boerescu - The commaon chambers

The interior of the former house opens itfs doors as a public
place inhabited by coffee shops, tea houses, libraries and a
bistro. The space becomes a reserveir of tranguility as a
hidden room just beside Calea Victoriei where everybody

can come and go as they please,

The Academic Hub-a place that fits the needs of every day
students, the hub is lomerate of free work

spaces.
study libraries, makerspaces workshops and presentations
spaces. A house of study which *‘a common reom " can be

forund.

The Room of Requierment. Agora and Academic Hub - Calea Victoriei 88

Subtirica Andrei Florin | Tutors: Cristina Constantin & Cosmin Pavel, ing. Dragos Marcu




B Memorial for the Jews of Bucovina. Siret Checkpoint

Shiera Sabina Paula | Tutors: Cristina Constantin & Cosmin Pavel, ing. Madalin Coman
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A SECTION GIVEN THROUGH THE TENT REVEALING THE FUNCTIONAL PACKAGES
WITH THE RELATED PIECES OF FURNITURE HOUSED UNDER IT
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FUNCTIONAL DIAGRAM OF THE TENT




Museum of Comunism

Vladimir Vinea

Teodora | Tutor:

iganica
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Antiquarium at Villa Adriana

Neagu Liviu Teodor | Tutors: Cristina Constantin & Cosmin Pavel

DECORAZIONE ARCHITETTONICA E DEI GIARDINI CICLO DEL CANOPO RITRATTISTICA FAMIGLIA IMPERIALE




3 The Fortress beyond the Line of Defence

Necula Diana-Mihaela | Tutors: Cristina Constantin & Cosmin Pavel, ing. Dragos Marcu

Incinta fostei cazarme este inchisa perimetral, spatiul public avand  _ _ _ _ _ o o o o o = == === = — — =~ Fiecare unitate -atelier este auto-sustenabila - captare
continuitate la nivelul parterului. Primul inel contine si cele 3 cladiri : 1 : energie solara si ape meteorice, participand la
anterioare (caracter sgml-publnc si pnvat)A_Urmeazé qel deTal douiea‘ﬂng 1 iluminarea piatetei si irigarea gradinii din spatiul central
al scolii ce face trecerea dinspre semi-public spre privat. 1 Each workshop unit is self-sustaining - capture of solar
The former barracks is closed on the perimeter, with the public space 1 energy and meteoric waters, participating in the lighting
having continuity on the ground floor. The first ring contains the 3 previous 1 of the square and the irrigation of the central garden
buildings (semi-public and private character). Next is the second ring of :
I
I
1
I
I
I

@

the school that makes the transition from semi-public to private spaces.

1= = === Acoperisul terasat al piatetei concentreaza lumina in spatjul
central al gradinii, lasand loc perimetral porticelor cu valente
Spatiile primului inel al incintei sunt desfasurate pe dubla inaltime @ diferite. Luminatoarele atelierelor de la nivelul inferior, devin
pentru a putea gestiona legatura cu spatiul urban aflat in panta si
pentru a usura trecerea intre diferitele segmente publice ale inelului.
The spaces within the first ring of the enclosure are developed on double
height in order to better manage the connection with the urban space on
slope and to facilitate the passage between the different public

segments of the ring.
A
il

mobilier urban

The terraced roof of the square concentrates the light in the
central space of the garden, leaving room on the perimeter for
porches with different valences. The luminaires of the
workshops on the lower level become urban furniture
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Terasa galeriei devine noua casa a lapidariumului
cetatii, aflat, momentan, in depozitele muzeului

The gallery terrace becomes the new house of the
fortress lapidarium, currently in the museum warehouses

Prin prisma relatiei cu topografia (situarea in panta a sitului),
devine importanta continuarea celor doua niveluri care definesc
ansamblul : nivelul 0 al piatetei cetatii si nivelul -1 al accesului in
fortificatie. Apare astfel prilejul gradarii caracterului public,
semi-public si privat fn cadrul scolii

In terms of topography relationship (the sloping location of the site),
it becomes important to continue the two levels that define the
ensemble: level 0 - fortress main plaza and level -1 - the access
area of the citadel. This is an opportunity to filter the public,
semi-public and private character within the school

Spatiile comerciale impreuna cu atelierele inchriate au o structura de tip vagon,
fiind coagulate pe principiul unei scari locuite, ce gestioneaza zone semi-publice si
private n interiorul aceluiasi spatiu. Anvelopanta atelierelor permite viitoare
madificari, prin integrarea corelata a golurilor oarbe, ca nise ale spatiului public
The commercial spaces together with the rented workshops have a wagon-lype .
structure, being coagulated on the principle of an inhabited staircase, which manages
semi-public and private areas inside the same space. The envelope of the WOTKSNOPS o o e e o
allows future modifications, through correlated integration of blind gaps, as niches of
public space
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Masterplan/ groundfloor

R

*perspective towards the work‘shops

*perspective from the parking lot angle

Accomoda%ion building,
*Arhondarﬂt

\

.\ *perspective towards the entrance in the monastery

Between two worlds. Monastic ensamble Sinca Veche, Brasov

Zanfir loana | Tutor: Haytham Zeki

e

1. Accomodation units for pilgrims
2. Craft workshops + underground library and archive
3. Refectory
4. Nuns' private area with bedrooms and rooms for common
tiviti
5. Church

6. Parking area

Each courf:yard has its own
character so its function is defined
by the building that surrounds it:

*the knowledge garden- placed between

the church and the workshops’
building- the physical and spiritual
way of enriching the knowledge

*the silent garden- oriented towards
the church, determines the individual

to live the atmosphere of the monastery

*aromatherapy garden- nearby the

refectory, this garden includes a variety

Qf medicinal plants

*the public garden- open for outdoor
activities that take p[su:e in the crﬁ
workshops program
*the refectory’s extension- paved with
gravel so it can host various large

religious events

gravel alleys

wooden pergola that connects the
buildings and protect the path from

ram

undergmund tunnels that connect
the buildings// on the way there are
attached some meditation
rooms/niches

private-closed gardens

the current hermitage which receives
anew function that complete the

whole monastery
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Farth Place. A global Scenario on Dorobanti Street

Earth Palace Earth Palace Popescu Silviu | Tutors: Dan Dinoiu, Dorin Stefan
Interior View

Interior view
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INTENTIE | MISSION STATEMENT

Pordind de la una din misurile propuse in Planul
Integral de Dezvoltare Durabili. Zona Centrala a
Bucurestinlui  (PIDB) si anume: intirirea
identiragii zonei centrale si dinamizarea economiei
locale™ mi-am ridicar intrebarea: In prezent in ce

consti identitarea zonei cenrrale a Bucurestiului?

Mergind pe strazile Bucurcgtiului pot spunc <a
zona centarld are un puternic caracter eclectic, un
amestec de stil Beaux-Arts (academismul francez),
neorominesc, maur, modernist, Arc Deco si

postmodernist. Toate aceste straturi istorice asezare

in timp creazd o imagine foarte spcn.ilin.'.'l i vorbeste

despre o viati urbani vie.

Legatura cu trecutul este prezenti in nume de starzi,
zone rimase in_mentalul colectiv insa este chiar

foarte  puternici  in cazul  constructiilor

wabandonate”, Aceste spatii sabandonate” au rimas

ancorate doar intr-o realitare rrecuta. Ele ar erebui
si fach parte din identitatea prezenti intr-un mod
pozitiv. Reintegrate prin conversic acestea au yansa
si devind locur”

i si participe activ la stracegia

pentru rransformarea centrului Bucurestinlui iner-o

zonid vibrantd 3i diversa, accesibila 5 in acelagi timp
competitiva”_PIDU_Plenal Integral de Dezvoltare
Durabild. Zona Centrali a Bucuregtiniui.

of the measures proposed in the
s Jevelopment Plan. The
of Bucharest (PIDB), namely
the identity of the central area and
| economy”™ T asked myself: Whar is
the identity of the central area of Bucharesc?

Walking through the strects of Bucharest | can say that

the tral area has a 2 eclectic character
mix f Beaux-Arts French academisin
Moorish, modernist, Arc Deco and

rical layers placed in

particips

of Buchare

and at th

TEMA arbitectnrali:

CONVERSIA CA ELEMENT
DE REGENERARE URBANA
| CENTRU BUCURESTI

Arehitectnral SUBJECT

CONVERSION AS AN ELEMENT
OF URBAN REGENERATION
BUCHAREST CENTER |

inmagine sivada lon Campineans, nr. 4

Zombe o B o
cemanid | CETAEE
P AEE T o

N

= ABANDONED
X ANCHORED

ANCORME ™
D IN AN ACTIVE
ArcUvA MEMORY

o = .
CONUERSIE CONVERSION

through l

TN CADRAT W f
NEVOTVE- 5 OF THE PRESENT

IRENNIATEA- | [DENTITY and NEEDS
TR zE

Zonke

onii |
EtuTE T ¢
IMPORTANTA. | 1yie \pORTANCE
CENTRULUL | o a i1y CENTER
ORASULUI

Walter Christaller in
wJeoria locurilor centrale”

susgine ideea conform careia

CENTRUL the
ORSULUI CITY CENTER
REPREZINTA REPRESENTS
O FORTA AFORCE OF
DE INFLUENTA INFLUENCE

Centrul urban poate fi considerat

SINIMA™ ORASULUT pentru ci aici
este simiit imediat ¢i intr-un mod extren

ARE DATORIA SAFIE | [T HAS THE DUTY TO
REPREZENTATIV | BE REPRESENTATIVE

8i PURTATOR | and cARRIER
al IDENTITATI | oF IDENTITY
ce il reprezinta

de evident orice funefioncazi sau nu
funcrioneazi la nivelul orasului ca sistew
. O dovadi In acest sens o constituic
chiar spatiile abandonate, $i totedata
poare fi considerar JCREIERUL”
ORASULUI cazoni de comanda si

control datorita PUTERII DE

A. La nivel de individ

“INIMA® ORASULUI the "HEART®
“CREIERUL" ORASULUI the "BRAIN" o

he city
EU siLUME ME and THE WORLD

he city reprezinti raportul dincre EU 5i LUME

The urban center can be

TY b

nsidered the

ORASUL the CITY
ARE PUTERE
de INFLUENTA

ndoned
And at the same time

d the "BRAIN" OF

I'HE CITY as an arc

command and

COMPETITIE CONTINUA Co
de PUTERE si POZITIE of F
intre ORASE between CITIES

la nivel LOCAL si GLOBAL at the LOCAL and GLOBAL level

OUS COMPETITION
E and POSITION

control due to the POY OF

OPERATIUNI
URBANISTICE

URBAN

OPERATIONS

VIZIUNE
STRATEGIE
OBIECTIVE
ACTIUNI | ACTIONS
ACTORI URBANI URBAN ACTORS

Putcrea unui centru de influenti sei in
“VOCEA” respectivului orag. Cu ale
cuvinte este foarte important de gisic si de
promovat acea “voce” a unui orag deoarece
aceasta poate sta la baza dezvolrarii
CCONMICE A AcesTuia.

In cazul Bucurestiului existi PIDU -
Planul Integeat de Dezvoltare Urbani.
Zona Centrali Bucuresri insi din acesta

nu reiese “vocea” Bucu i care ar

putea sta la baza dezvolta cauzi.

Singura premisi care este adusi in discutic
consti in “punerea in valoare a caracrerului

eclectic al centrului Bucurestiului ca marei

identitard a orag Care ar purea fi
“VOCEA BUCURESTIULUI"? Carc ar
putca fi acea putere de influenta pe baza
carcia Bucure

sa se deevolte?

The power of a center of influence lies in
the "VOICE" of th

y important t
ity b

city. In other words,

nd and promote

se it can be the

basis of its economic development.

In the case of Bucharest there is PIDU
an Development Plan does
could

est th

Arest
as the city's id 3 "hat could be
the "VOICE OF BUCHAREST " What

could be that pe

cer of influence on the basis

of which Bucha

st can develop?

A Place of Regeneration

Popescu Garlan Cristina Antonela | Tutor: Dan Serban
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FATADA NORD-EST
NORD-EAST ELEVATION

FATADA SUD-VEST

om 5 10 15 20 25 30 35 40 45 50 SOUTH-WEST ELEVATION
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Recovery and Balneologu center - Slanic Moldova

Taruca Claudia-Maria | Tutor: Lorin Nicolae

O abordare contemporané in vlrtutea unei bune relationari cu cadrul natural , este inducerea unei perceptii corect propor;lonate a‘"ObIec‘lull]L al:hltectural j‘ﬁ ré“port cu pelsajul prin reducerea 1mpactulw
' '--w‘zual Astfel, realizarea unor acoperisuri , \Verzi®, care reiazmneaza direct cu panta terenului, aduce o diminuare a volumulm perceput sio bunﬁ modaTrtate de integrare a arhitecturiiin cadrul natural.

A contemporary approach, by virtue of a good relatlonship with the natural-environment, is inducing a cen'ectly pmppﬂioned peroeptlon of the architectural object in refation to'the landscape, by reducing = -

the visual impact. Thus, the realization of "green"” roofs, which relates directly to the slope of the land brjn,g-s a ﬂecrease in perceivedvolume and a good one way.of integrating archltecture inthe natural
environment. |







